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lies in an activity of the mind which is aroused Arough
the sound, etc., and the meaning of words (particular

words in a particular metrical arrangement), and which
is dependent upon those words, no less for the poet than
for his reader. This is poetic value. The earlier experience,
on the other hand, seeks a development in words which
as yet it lacks; it may have value, and even, in particular
cases, a value exceeding that of the final experience, but
it has not a strictly poetic value. And we shall see that
the poetic value cannot be simply the expression or
communication of the non-poetic.

A possible misunderstanding had better be cleared out
of the way at once. An emotion, a thought or a system
of thought in an abstract sense, that is to say, abstracted
from the context of the poet's experience (crystallized
out of its flow), can be expressed and communicated in
a poem, in the sense that it can also be abstracted from the
experience which the poem creates. In this sense the
work of some contemporary poets can be said to express
a belief in Communism. But poetry, although it may
possibly be a persuasive vehicle for such expression, w
in its essential nature concerned with something entirely
different, namely imaginative experience in all its COE-
creteness. And so the question we have to consider is
whether the final experience, as a concrete whole, inti-
parted through a poem, is the communication of an earlier
experience, again as a concrete whole.

To what earlier experience can we most hopefully
look? Not, I think, even in the case of a nature-poem,, to
the original sensations, to the moment when the lark was
heard or the rainbow seen; for these moments, however